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The Hebrides Overture, Op 26 (Fingal’s Cave)

FELIX MENDELSSOHN (1809-1847)

Fingal's Cave is on the uninhabited Istand of Staffa, near Mull in Scotland. It was described by Sir Walter s "
O ac

" _one of the most extraordinary places | ever beheld. H_l!lif‘ﬂt?di'd. in my mind, every description | had heard of

: Cﬂmimfit‘d pnﬂrply of basaltic pl"i’il’ﬂ as% hlgh as the roof of a I"'-i”"lt.‘dl'ﬂ'l, and FUnning 1ii'l'|l INnto the rack, ,_..1,‘.,”:“:
swept by a deep and swelling sea, and paved, as it were, with ruddy marble , . " L
In 1829 Felix Mendelssohn visited Hﬂﬂﬂ]'ﬁ Cave, He wrote to his sister Fﬂﬂl‘"l'f "In arder 10 make YOU understand he
extraordinarily the Hebrides affected me, | send you the following, which came Into my head there.” The mufﬂ::
extract he enclosed was the opening theme of the overture, The work was not completed until December 16, 183,
and was originally entitled Die Einsame [nsel (The Lonely Island.) However, Mendelssohn changed the name, rathe
confusingly using the title “Hebrides Overture” on the orchestral parts, but "Fingal's Cave™ on the full score
The overture was premiered on May 14, 1832 in London, It Is highly characteristic of Mendelssohn’s work, being
classical in form and harmony, yét containing romantic characteristics, The overture conjures up a whole seascape
including the grandeur of the cave, the swelling of the sea, the light on the water and the fury of the waves breaking
on the cliffs. It was one of the first works of music to evoke nature in this way, and remains one of the greatest of ts

genre,

Pavane in F-sharp Minor, Op. 50

GABRIEL FAURE (1845 - 1924)
The pavane was a court dance of the 16th and early 17th centuries, Literally hundreds of compositions for solo

instrument or ensemble survive from the late Renaissance and early Baroque periods to testify to the popularity of
the dance, first as an element in social life, later as an abstract musical style, The dance was a stately processional, as
couples moved around the floor with grace and polse,
Fauré, however, composed his Pavane in 1886, and its world premiere in Paris in 1888 contained an added choral
part. In 1919, Fauré reused the piece (without chorus) in his one-act ballet Masques et bergamasques, Opus 112
The structure of his pavane is a simple three-part song form, and the delicate opening flute solo is perhaps the best:

known tune Fauré ever wrote,

Cello Concerto in A Minor, Op. 33

CAMILLE SAINT-SAENS (1835 - 1921)

Camille Saint-Saéns, a child prodigy, began piano lessons at three, gave a drawing-room performance of a Beethoven

Sonata at four, and made his formal debut performing Beethoven's Piano Concerto i C minor and Mozarts

Concerto in B flat at the age of ten. This cello concerto was written In 1872 and was ll'fﬂﬂ“fffﬁia EI'T::S;:{:::
3 |

Conservatory concert in 1873 by the eminent cellist, Auguste Tolhecque, to whom it is dedicated. O
en a firm hold in the repertolre

compositions for cello, this concerto is the only one that has really tak g
Saint-Saéns’ broke with convention by writing a one-movement, con han the usu

movements. Despite this, the piece falls into three distinct sections, and
combined Into one continuous movement. Sir Donald Francis Tovey later w
concerto in which the solo instrument displays every register without the
orchestra." In fact, many composers, including Shostakovich and Rachmanino

greatest of all cello concertos.

tinuous concerto rather 1 «
the various themes are ingeniousy

rote, "Here, for once, is @ viulpnti’:s
slightest difficulty in penetrating o
f# considered this concerto to be

INTERVAL



Symphony No. 2 in D Major, Op. 36

[ UDWIG VAN BEETHOVEN (1770 - 1827)

When one reads the October 1802 document known as the Heiligenstadt T i

despair that Beethoven felt with the isolation that his increaﬁingrieafness ;:Zﬁ::?;;: i: :::T:a ﬂ'd e

the same period of this document is all the more striking. The playful, buoyant Sympheny No. 2 in D - on :sf}?hat S5 f”""f‘
cheerful, and outgoing works - hardly seems compatible with the document’s sentiments: "I came near tnn ;:[I's e s v
only my art held me back, as it seemed to me impossible to [éave this world until | have produced evewth: :?:;’.‘" e,
granted to me to achieve. ' B A= Deen
seethoven composed this symphony during 1802 and conducted its first performance in 1803. :

Allegro con brio (beginning with a slow introduction), Larghetto, and instead nfﬂﬁe'mnda?gii:u?::ﬁ:;uf?tf E:T’
movement, Beethoven wrote a scherzo; prﬁﬂfdinﬂﬂﬁ :nm;_mS'rtiqn-with even greater Energyr The explosive finale :, w:at

now call pure Beethoven, afthough Euw mISﬂBdIdn’ t yet know what that meant, and no doubt found it shocking an\;E
unpredictable. While history may havedelesated Beethoven's subsequent work Eroica 2s the ground-breaking symphonic work
the Symphony No. 2 must certainly take its place of honour in the composer's development of the genre. ‘ |
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RAYMOND YONG: CON

DUCTOR

ating to Australia at the age of two. He received his initial musical training in Perth,
performing regularly in public reci als from an early age. Now living in Melbourne, he enjoys 2 busy career as a piano soloist,
chamber musician, vocal accompanist and conductor, performing in concerts and music festivals sround Australia As an
emerging young conductor, Ra { Yong made his debut-as Guest Conductor of the Meibourne Chamber Orchestra in 2010,

and will conduct the Aucklandl' Philharmonia as part of the 2011 Symphony Australia Young Conductor Development program.
He is the Music Director of the "ugdnﬂan Youth Symphﬂn? Orchestra, Music Director of the Victoria Chorale, and founding
Artistic Director of Orchestra 21, a new chamber orchestra based in Melbourne. In 2011 he will be guest conductor for the

Stonnington Symphony ﬂrd!i&a,ﬂ'ﬂ Km?orlgﬁtmberﬁms He now conducts the Barrier Reef Orchestra in North

S LS

As a pianist, Raymond Yong has performed as concerto soloist with the Melbourne Symphony, West Australian Symphony, and
Queensiand Symphony de'ﬁﬂ[ﬂ.&ﬂd has given concerts in italy, Germany, Uniteﬁ Kingdom, Singapore and Malaysia. he has
appeared as 2 guest artist at Musica Viva's Huntington Festival, the Melbourne International Arts Eestival, the Port Fairy Spring
Music Festival, and the Linari Classic in Haly. His perfmmanms are regularly broadcast across Australia on the ABC Classic FM
radic network. Raymond Yong studied piaho performarice and conducting at the University of Melbourne where his teachers
were Stephen Mcintyre (piano) and John Hopkins (conducting). The award of a German government grant led to three years of

mm at the University of Music and Theatrein Hannover, asd pupil of Karl-Heinz Kammerling.

Blair is one of the most 'in demand’ ceflists in Melbotrne. He plays with the Melbourne and Tasmanian Symphony Orchestras
and regularly tours Australia W th O  Opera. Since completing three years on full scholarship at the Australian National
e e e S cigaeenienits Wil the Melboume Symphony OIS,
Mo {3185 regulatly broadcast on ABG Classic FM and 3MBS Melbourne, inclding
‘he atter ed the coveted Wﬂ;ﬂlﬁkm prussia Cove, on full scholarship,
RN © Valeris Szeramissy. ic's solo career has seen him perform Tchaikowsky's
S U antly Blair was appointed principal cello with Oper2

b o on ‘Dancing with the Stars’, 1t Takes TWO'
= with renowned
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manian Symphony
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as a regular lle. His appearance
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ORCHESTRA MANAGER: Andrew Ryder
CONCERT MASTER: Stephen Frewen-Lord

Violin | Violin I Viola Cello DoubleBass
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North Queensland Ensembles Inc. the parent body of the Barrier Reef Orchestra would like to thank all who have contributed to this
concert, especially Pimlico State High school, 1RAR Band, Australian Concerto and Vocal Competition, Chrissy Maguire, Linda Taylor,
Michele Adams and the committee: Simon McConnell, Alan Nixon, Annette Elliss, Judy Hunter, Lorraine Gray-McConn ell, Marg Naylor,
Ron Piper, Sally Frewen-Lord. We also receive valuable in-kind assistance from ASAP Printers, Sturt Business Centre and kaptive
media (web page). Of course everything revolves around the musicians and we thank them for their time and talent with special
thanks and acknowledgment to our Orchestra Manager, Andrew Ryder and Rehearsal Conductor Suzanne Darrigan.

and it helps you by getting discounts on

You can support the Orchestra by becoming 2 member. This helps usin obtaining grants
en — Symphony No. 9in D

tickets and invites to functions, e.g. the next BRO concert will be the great Choral Symphony by Beethov
minor op 125 at the Civic Theatre, member’s price is just $25. Membership forms are av ailable in the foyer or go oniine at

ngorchestra.com.au

We would like to thank and acknowledge the RSL Queensland State
Branch for the gift of music stand lights in addition to the music

stands given last year,

1w Council. The Wheeler Family Choritable Gift Fund aiso contribute
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